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A PLEA FOR UNITY
This academic year is a special one for the NYU PLAGUE. Not 

only are we celebrating our 40th year, but we are also made up 
of a new editorial team that consists entirely of homos who look 
like Rock Hudson.

THE PLAGUE has been criticized over the last 40 years for being 
insensitive to the many minorities that make up NYU's multi-faceted 
population. We are attempting to erase this image with the introduc
tion of a staff dominated by minorities. Afterall, minorities are more 
senstive to their problems than normal people.

We hope that some day we will all be able to work together to 
build for a better tomorrow. Thank you for joining us, and may 
God bless.
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The fo llo w ing  in te rv iew  w ith  
megastar Joe Franklin  was 
conducted by Stryker, songw riter 
extraordinaire  and  close personal 
fr ien d  o f  the reknow ned  talk- 
show host.

y

M id le r: Franklin find

O rlan d o : Franklin discovery

Joe Franklin hosts a TV talk show on Channel Nine each weekday 
morning, Monday thru Friday. He has been the host of this show for over 
25 years. He holds the record for having the longest running talk show on 
TV. His TV show gave one of the first TV projections in the beginning of 
the careers of such stars as Barbara Streisand, Bette Midler, Bill Cosby, 
Joan Rivers, Robert Redford, Dustin Hoffman, Tony Orlando, and many 
other top stars. A few of the many big top stars that appeared on his show 
after they achieved prominent success were Liza Minelli, Bing Crosby, 
Debbie Reynolds and many more. He also has been host to many promi
nent persons in other fields, including John Kennedy.

His TV show also provides a showcase for many new talents from all 
fields. He has up to 10 unrehearsed guests on his show nitely. He tries not 
to speak to his guests or coach them while awaiting the start of each 
show because he wants the show to be spontaneous. He has interviewed 
over 65,000 guests for his show.

Joe's primary trademark is nostalgia. On his show he reminisces about 
all-time stars, movies, music, theater, sports and many other memorable 
happenings of "those good old past decades." Joe does not want the 
all-time stars of the past to be forgotten. His recall of the past is not 
morbid because he emphasizes happy memories. His show also includes 
many great discussions of important present day events and celebrities. 
Even though his show does not always include big name talent, most all 
his guests contribute interesting discussions. Joe's daily TV show is a 
pleasant and informative hour of casual entertainment.

Joe also hosts a 5'h hour weekly radio show on WOR Sunday morning. 
This is a nostalgic program that features great records and music and 
comedy from the past decades. He also receives very heavy TV exposure 
from Martin Paint commercials.

In the 1940's Joe's first job on radio was as a record selector for Martin 
Block's "Make Believe Ballroom." Then he was seventeen. In 1951 he 
became a disc jockey.

He has the largest collection of old and rare records, which number 
about 75,000 and some of which date back to the Edison Cylinder. He 
also has collected over 40,000 vintage movies. Joe partially contributes
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his success to these rare collections. He considers himself very 
that he has been able to make his hobby his profession. When he was 
he met George M. Cohan in Central Park. Mr. Cohan was flattered that 
Franklin recognized him and he gave him one of his records. This gift 
started his profitable record collection hobby.

During my recent interview with Joe, he informed me that he had no 
formal training for his career and he said that he considered himself a 
"natural." Although there is great competition in broadcasting today, a 
small percentage will be successful. Franklin advised those who feel that 
they have what it takes to really make it in broadcasting not to become 
discouraged by criticism. As long as they are confident in their ability, 
they should keep trying to improve their talents and continue to strive to 
achieve success broadcasting.

Although joe's TV show appears casual, he puts much effort into 
creating an entertaining show.

Joe feels that conscientious work efforts are a must for success in his 
field. Although he has been in the radio and TV field for many years, he 
still must work 6 days a week. He seldom takes a vacation and rarely 
leaves New York. He works from early in the morning till late at night.

He has no paid office staff. His phone is extremely busy. He often 
answers his own phone with the assistance of volunteer acquaintances 
who take messages. He has a continuous flow of visitors, many who do 
not have appointments. He personally screens and selects his many 
guests for his TV show. Joe told me he manages to fit in two charitable 
benefit shows each week into his busy schedule. During the interview 
Joe was pleading with entertainers to do a charity performance for 
children hospitalized with cancer. He said they were all expected to be 
dead within the year.

Franklin said he accepts the strain of his profession because he loves 
his work. I don't know how he does it but he usually finds time to person
ally greet everyone who comes to the office even though he might be 
very brief because of his busy schedules. A not uncommon farewell of 
Franklin to me and other callers has been "May God Bless You" in a 
sincere deep voice that you think comes from a 6 footer instead of a short

"During the interview foe was 
pleading with entertainers to 
do a charity performance for 
children hospitalized with 
cancer. He said they were all 
expected to be dead within a 
year."
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Pope: hranklin-like

Blondell: Dead

★
"His recall of the past is not 
morbid because he em
phasizes happy memories."

★

man. You couldn't feel more blessed even if it came from the Pope 
himself. Those waiting to see Joe represent a conglomeration of all ages. 
Sometimes I had to wait several hours to speak to Franklin but the time 
passed quickly while talking to these interesting people and looking at 
the rare movie and theater posters of all time stars and hits of many years 
ago.

The piles of envelopes and papers scattered all around his office 
indicates that Joe must have his own unique filing system.

In the following respect the atmosphere in Joe's office is similar to the 
one created by my mother in our home when I was a youth. Most of my 
friends homes were better furnished and more orderly. However, people 
loved to come to our home because we had an open house where 
everyone was welcome. They felt relaxed because of the easy going and 
warmth created by my mother's personality. Joe also has created a very 
relaxed and easy going atmosphere that makes callers feel welcome.

Franklin's office is quite modest. There is no evidence whatsoever of 
materialism in the decor of his office. The life style of Joe's office indicates 
that it is not necessary for him to be showcased in a phony glitter to 
maintain his star status in a world of today that often measures success by 
luxurious appearances. This life style works well for Joe Franklin but 
other insecure stars may need their ego inflated by elegant surroundings.

My first meeting with Joe Franklin was about 2 years ago. I wrote to 
him and told him about a song I wrote called "Always Be Lovers" and 
mentioned that I intended to donate the profits (if any) of the song to 
promote more loving family relations. I knew that he was the "King of 
Nostalgia" and that he was very interested in stars of the 1930's. As a 
point of interest to him I wrote him how I got the idea to write this song.
In the early 1970's a New York columnist described how the late Joan 
Blondell, (a star since the 30's) while at a cozy cocktail lounge, told her 
waiter to bring a bottle of champagne to a nearby young couple with a 
personal note from her "Always be Lovers." And that's how my song 
"Always Be Lovers" was born. I also sent a lovely personally signed photo 
that was given to me by the star. This photo certainly would catch the eye 
of a person who loved nostalgia.

I also wrote to him about an original movie script that I wrote for Miss 
Blondell after I read in the playbill, when she starred in "Marigolds" on 
the New York stage that she dreamed of having someone write a great 
part for her. However, she felt it probably never would happen. I fulfilled 
her dream by writing one of the greatest parts that were ever written for 
an actress. It was a musical comedy drama with deep character develop
ment. Unfortunately Blondell will not have the opportunity to portray the 
role. The title of the movie script is "Baby What I Couldn't Do with Plenty 
of Money and You" which also was the title of a song that Dick Powell 
sung to Blondell (who was then his real life wife) in "Goldiggers of 1937."
I also described the nostalgic origin of the title to Joe.

On my first visit I waited over two hours to get into his personal office. 
When he finally had time to talk to me he brought me into his small 
cluttered office and sat me down next to the very talented gospel singer 
Empress Hazel Manley. He requested that I sing my song. I sung the 
words without any musical accompaniment whatsoever. He and the 
Empress gave me their full attention and did not make a sound during the 
four minutes that I sung my long song. Fortunately, it was one of those 
very rare times that Joe's busy phone did not ring. When I completed the 
song he told me very sincerely that the song was beautiful and that I was 
very talented. He recommended me to the brilliant multi-talented Dick 
Roffman who is a writer agent, and public relations specialist.
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Mr. Roffman hosts his own radio and cable TV show in New York City. I 
have been a guest on his TV and radio show numerous times. He gave me 
the opportunity to sing my original songs to his radio and TV audiences.

1 have also received a kind note from Liza Minelli on her own personal 
shocking pink stationery on which she told me she listened to my songs 
and liked them.

This type of encouragement by prominent people as Mr. Franklin and 
Miss Minelli renews your faith in your talent when much lesser talents 
don't give you the courtesy of a reply to your correspondence and also 
when some acquaintances and relatives have told you that you're a "no 
talent" and you're wasting your time.

Some secretaries of minor entertainment agents have used screening 
techniques to exclude me from their boss's office as though he was the 
President of the United States.

As yet, my talents have not been really recognized. Mr. Franklin 
realizes that I have talent and would like to help me more. However, he is 
a very busy man and so am I. But one of these days I'm confident that the 
time will be found which will enable my writing talents to be recognized 
after more than 25 years of trying to achieve this goal.

During my recent interview with Joe Franklin he appeared to grow 
weary from the busy phones and the constant flow of people in and out 
of his office. His throat was irritated. To relieve the strain one of his 
friends suggested that he no longer have an "open house" office and that 
he see people by appointment only.

One of the primary reasons for Joe's success is his interest in people. 
People seem to be another one of Joe's hobbies. He's fortunate also to 
have made this hobby part of his profession. If he follows his friends 
advice it could have unfavorable results. Something vital certainly would 
be missing from the Joe Franklin personality and image. He also would 
by-pass some very good talent for his TV show, and if I had been refused 
entrance to his office, he would not be able to boast when I make it that 
"Stryker" got his start through Joe Franklin.

Joe says that some of the stars that started on the road to stardom don't 
want to acknowledge his help now. He said they probably don't want to 
remember when they were poor. Well Joe, save this you'll have it in 
writing when I really make it.

After Joe listened to my song and he told me that he liked it, he volun
teered the following:

Favorite movie: Wuthering Heights
Favorite actress: Merle Oberon
Favorite actor: Bing Crosby
Favorite band: Glenn Miller
Favorite song: "Memory Lane"
I then quizzed him again by asking him "Do you thirtk that on Joe 

Franklin's Memory Lane by 'Stryker' may ever become your favorite 
song?"

He gave no verbal reply but his expression seemed to say he would 
give this choice his consideration.

As I am writing this I am somewhat amused that I personally inter
viewed Joe Franklin who has interviewed over 65,000 people for his TV 
show and as a contrast this is the first time I have ever interviewed 
anyone who was to be the subject of a printed article.

As I have stated Franklin said he had no formal training in his field and 
that he considered himself a "Natural."

I've had no formal training in writing. I hope that one day I'll be 
considered a "Natural."

M in e lli: Shocking p in k  stationery

★
//. . .if I had been refused 
entrance to his office, he 
would not be able to boast 
when I make it that 'Stryker' 
got his start through Joe 
Franklin."

★
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A
SONG
FOR
JOE

Long Island has everything 
In the summer, winter, autumn, or spring 
It's the land of entertainment and enjoyment 
Where there's loving girl and boyment 
Long Island is a great place to be.

Long Island has the seashore
For your boating, fishing, and a hell of a lot more
It has Belmont where you play your favorite horses
And there's miles of green golf courses
Long Island makes you feel so alive.

I'm so proud of Long Island
We have the Islanders, the best hockey team
You can't beat the class of the Hamptons
And the view at Montauk
Or the quaint old town of Creenport
Where you can hop a ferry and in a little while
You'll be on peaceful Shelter Isle.

I've vacationed at all the best places 
And our Jones Beach is the greatest.

Long Island has great romance
It has cozy spots to dine and to dance
Here you're overwhelmed with music, joy and laughter
And you feel like you found your here and everafter
And best of all Long Island has you
And baby you love it too
Our Long Island has everything.

Copyright© words and music by "Stryker" 1980
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March 26, 1983__________________________________________________________________ Eve of Palm Sunday

" Russia plans to invade the United 
States with missiles " —Jesus

★  Warhead In Abandoned N.Y. Subway Tunnel ★
BACKGROUND STORY

Vrromce L ink** tin  t**r o f  B oy side. is a ueft and m otksr of five 
rkM r** Sks it m k*r lot* fifties and hues on L o o t  Island. Soso 
York Tk* ilory  o f  krr heavenly mci lotions pool bock to Ik* y ew  

whom S t Tkorssc i  ton  id  oppearmg to k tr  mod giving hor 
poems and sacred wntingi by dsctatwn. Prior to this, Voromca had 
not received any mam/t notions from H eaven

Our Lady H m t l f  appaared to Varomca n  bar bom* on April 7. 
I f  70. informing krr that Ska mould appaar om tk* ground* o f  tin  old 
St. Hobart Bsliormm* Chorek m beytv is  on Jam* IS. 1970, that vigils 
of prayar b* hold than, and that .full directions b* given to tk* claryy 
o f iks parish to prapart far Oar Lady's first vwit there Oar Lady al
io  requested that a Skrmt and Bosibco b* rrtciod  on ttus B ar chosen 
Sacrod Sue. which u  to b* nomad 'Our Lady o f  tk* Rosas, Mary, 
Http of M others' Sk* promised So *mm* am tk* eve o f  tk* promt/ana* 
dost* of ike Ckurxh to*tek das** mould be yuan to Varomca b*forc
hard Tk* Bestead M other oleo instructed Varoeseca to dessaaamat* 
tk* M etiayei f t  van to her throughout tk* whole world.

Our Lady has requested that tk* Rotary be re cited aloud by tk* 
crowd during Ike whole o f  the VipiL AU or* requested to kneel m tk* 
presence o f  Joans Tk* M essage is repeated word for word by V*r- 
rumen  V'arouse* also describe* what sk* soos AUis recorded by tap*

V«ronic« - 1 was startled to  see the lights, the blue 
lights, coming out from among the trees And there 
are tw o —you could explain them as being, like bail in 
shape; it is very difficult...round. And these lights—in 
human language I would find it very difficult to  explain 
to you the beauty of them end where they came from. 
Well, strictly from Heaven because it is a miracle in 
itself to see these ligh ts—which have been caught on 
camera, to o -c o m in g  from the sky and branching 
outward. Now that is the usual caU mark for us to  
know that Jesus and Our Lady are approaching

And now just above Our Lady’s statue, about fifteen 
feat, there are th e s e -a  round circular light is opening 
up within the cloudless night wa have hare. But. oh, 
Our Lady now is coming, fo r  awhile, it was just like 
looking at a pinpoint; She looked vary tiny in the sky, 
but She's hurrying forward quite fast now. Our Lady 
n o w -th a t's  why She's called Our Lady of the Light, 
because the light in a —just like framing Our Lady in a 
circle is -seam s to  be following Her as She's moving 
forward. Our Lady is about sixteen teat. I would say 
sixteen faet. above Her statue.

Now, also, the trees ail about us. the tips of them are 
now coming out w ith  a most beautiful pink. But these 
pink, are not lights. Thera are actually cascading 
lines, like beams of light, coming from above Our Lady 
because now Jesus is coming in very fast compared to 
Our Lady's slow movement down, up on the base of 
Her statue there.

Our Lady is looking about Her. Oh. She's dressed -  
She has on the most beautiful gown. It's whrte, so 
brilliant. If you look at your sugar, your normal sugar 
bowls, you see the white - th a t's  the only place I have 
found the color that describes Our Lady's gown and 
Her mantle Our Lady's mantle is being caught in the 
wind, vary slightly, but it must be a little windy up 
there Our Lady s mantle has •  golden border of 
•b o u t—oh. I would say about an inch and a half that 
goes all around the mantle end cascades down to Our 
Lady s feet The gold looks like a real metallic gold. It 
doesn't look trke a thread; it looks like actually spun 
gold

Now Our Lady is taking Her Rosary, which has bean 
attached to Her belting -the  belting «  b lu e -a n d  Our 
Lady *  taking out Her Rosary and She's going to make

the sign of the cross-S he 's  extending it forward, like 
this: In the name of the Father, and of the Son. end of 
the Holy Ghost.

Now Our Lady «  moving over. She had floated, 
She's not walking; Jesus and Our Lady both float. It's 
a most wonderful thing to  see, because I always think 
that that must be what Heaven has in store for us H we 
deserve ft. If we really make acts of reparation and do 
penance as Heaven has asked, we 'll all. I would 
imagine, float, you know, float about, like that, joining 
Jesus and Our Lady even if it's just in Heaven. But 
some place between Heaven and earth, many times to 
other seers. I know that they have seen Them, end 
some of their beautifully departed souls o f friends end 
their relatives.

Now Our Lady is moving over to  Her statue and 
looking to Her left, that would be our right side, and 
She's making the sign of the cross: In the name of the 
Father, and of the Son. and of the Holy Ghost.

Now Our Lady is kissing Her crucifix. It's a beautiful 
golden crucifix. And She —Our Lady is now holding 
the Rosary in Her hands, like this: they're just going 
down through Her fingers, the beads. And Our Lady is 
putting on a very mournful look on Her face. It really is 
sad to see Our Lady feeling that bad. Now She's 
touching Her finger to Her lips.

O ur Lady —"M y  ch ild  end M y ch ild ren , I have 
g iven you m any w a rn ings  o f the  presence o f 
• • ta n  upon your aarth. A lready he seeks to  in 
f ilt ra te  upon th e  M iss ion from  Haavan. You m ust 
pray m ora and no t ba d iv idad by m in o r casual 
o ffsnsss , o r d iffs rsn ese  o f op in ions , o r avan 
o u tr ig h t ju d g m sn t — w rong  ju dgm an t. I w o u ld  
advise you, M y ch ild , to  pray on th a  m a tte r th a t 
has d is turbed you th is  w aek. You w i ll under
stand w h a t I am ta lk in g  about. There w ill be no 
decis ions made e t th is  time.**

Veronica —Now Jesus is coming down and He's

standing at Our Lady's left side; Our Lady's now by His 
right side. And Our Lady is looking up. And Jesus 
now is looking all about Him. He has on His burgundy 
cape. And it's down frofn His back —I can see Jesus' 
hair—and the cape is extending down to His foo t
steps, down to His feet.

Now, Jesus is now taking His hand out, like this, and 
making the sign of the cross: In the name of the 
Father, and of the Son, and of the Holy Ghost. Now 
Jesus also is turning to  His left, our right side, and 
•making-the~slgn of the cross: In the name of the 
Father, and of the Son, and o f the Holy Ghost.

Now He's moved over. He's floated over a bit to  
the uppermost branch on our right side of the trees. 
And now He's turning and going back to standing next 
to  Our Lady—oh, about —now They're about —I can't 
judge the distance through the sky, but I would say 
They're standing about sixteen feet above Our Lady's 
statue.

Now Jesus is taking His first finger and placing it to 
His mouth; that means to listen and repeat.

J e s u s - "M y  ch ild . I w il l no t con tin ue  the  
d iscourse a t th is  t im e  over th e  m a tte r o f o be d i
ence. cha rity , and o ther v ir tu e s  tha t have 
d im m ed th e  w o rk in g  fo rce  w ith in  th e  c irc le . You 
m ust pray more. A nd  do no t a llo w  yourse lves to  
fa lte r in  bring ing ou t the  M essage to  th e  w o rld  
because o f s ligh t d iffe rences o f op in ion  and 
others th a t send you like  rabb its  scurry ing  here 
end the re , and b ring ing  n o th ing  back.

"M y  ch ild  and M y ch ild ran . as I to ld  you in M y 
last v is it am ong you. the re  w as a vary cruc ia l 
m essage to  be g iven to  th e  w o rld . M y ch ild . Ve
ronica , We b rough t you here th is  even ing fo r  the  
fac ts  th a t m ust be g iven to  m ankind . Perhaps, in 
th is  m anner, many m ora w ill seek to  hold o ff  th is  
ta rrib ie  m inor chastisem ent th a t is com ing  fast 
upon yo u ."

Veronica — Now Jesus is pointing His hand up to the 
sky, like that, and Ha's now telling me to  listen. He has 
placed His first finger over His mouth, like this, to  His 
lips, and that means to  listen and repeat well what you 
see.

Jasus — "Y o u  w ill lis ten . M y ch ild , b u t you w ill 
• Iso  describe w h e t you see n o w ."

Veronica—The sky is opening up, and I seem to be 
looking at e body of water. I'm standing over on •  hill 
end looking out, and to my shock, I see something 
coming out o f the water. Oh, it's a submarine! It's • 
submarine! Now as I said that, it seemed to  dive down 
very fast into the sea.

Now Jesus is pointing over, and I'm  looking at the 
skyline of New York as you're coming in from Long 
Island. I'm looking at the skyline, and there just in 
front of me is that submarine. Now it's diving, and it's 
going about —I don't know it 's —I don't know where 
it's heading, but it s very deep. But I noticed the 
submarine is off the New York skyline, the New York 
side of the United States.

Now Jesus is going like this, and the scene is fading 
away; it's  disintegrating just like it was made of amoke. 
And the sky has returned to its closed state o f dark
ness.

And Jesus is now telling me to look down. I'm



•oofcing down, and it appears to be a subway atation. 
Out there's no one I know. I recognize track* going 
•mo a tunnel There's no one aoout m th»* tunnel. I 
seem to feel that n has been discarded as a major net- 
n̂ ork for the trains. Now. Our Lady and Jesus now are 
standing at my tide I'm standing with Them on the 
platform And Jesus says

Jesus — "L o o k . M y ch ild , w h a t Is com ing  In....”  
W ARHEAD IN SUBW AY STATION

Veronica-And there on the tracks —it's mad# of 
wheels—there's a carting, some type of a carting — 
tram-like board. And on this —I know I—I know it s a 
bomb, a very large bomb, and it has a point, like a 
V-shape upside down, pointed type of nozzle, or 
whatever you’d call it. I don't know the mechanics of 
bombs or anything, but I know it's a bomb.

And then Jesus touched His lips. He said: 
"W arhaad l A w a rh e a d !"

It's an underground tunnel that's not being used for 
transporting the passengers at this time. It's been 
abandoned But it has made, said Jesus, an ideal 
parking place for a major destructive force that man 
has created—a missile.

Our Lady —“ M y ch ild  and M y ch ild ren , there la 
one fa c t th a t m ust be b rough t fo rw a rd  to  all 
m ankind. I kn o w  th a t m any have trie d  to  m ake 
up fo r  th e  vo id  th a t th e  bishops o f your coun try  
end the  w o rld  have created w hen  they  w i ll no t go 
ebout end consecrate th e  m ajor o ffen der in th is  
w o rld  now , Russia —w ill no t consecrate Russia 
to  the  —both  th e  Im m acula te  Hearts. M y Son 
and I, We w ish  to  save you fro m  th is  des truc tion . 
And the re  is o n ly  one w ay th a t you can: th a t's  
th ro ugh  penance end prayer. Your fu tu re  w h ich  
is com ing  to  a p o in t o f w h a t you call th e  end o f 
an ara. yo u r fu tu re  is upon you.

'T h e  U n ited  States o f A m erica  shall n o t escape 
th is  t im e  th e  pun ishm ents end the  deso la tion  o f 
the  na tion  th a t has gone now  th ro u g h o u t the 
w o rtd  w ith  Russia as th e  m ein  fo rce  fo r  th is  evil.

M AJO R  INVASIO N OF U.S. AN D  C A N A D A
"M a n  w as created to  live peacefu lly. M an w as 

created to  k n o w  his God. and in th is  m anner to  
have a w o rld  th a t is n o t a paradise, bu t one in 
w h ich  m an cou ld  live in peace end security . Bu t 
n o w  a ll o f the  leaders o f th e  w o rtd  run about and 
they  say It is peace, i t  is security . The ir w o rd s  are 
like  tw o  prongs fro m  th e  m outh : th e y  say those 
w o rds , bu t then  they  tu rn  th e ir  backs and they  
are busy g e tting  ready fo r  a m a jo r invasion o f the  
U n ited  States end Canada.

"Yes. M y ch ild , a ll w h o  read and lis ten  to  the  
M essage m ust k n o w  th a t there is a plan n o w  fo r  
Russia, a plan aga inst th e  U n ited  States end 
Canada. Your na tion  and Canada are su r
rounde d !"

C U B A -O N E  OFFENDER
Veronica —Oh. oh. Now Jesus is pointing over 

towards Cuba. I see a whole map of the United 
States, and Jesus ts pointing to Cuba.

Jesus —"O ne o ffe n d a r l"  —He says —"o n e  o f
fender am ong m any, s to ckp ilin g  a ll m anner o f 
d es truc tion  fo r  ano ther, th e ir  b rothers end th e ir  
sisters.

"T h is  is pe rm itted . M y ch ild  and M y ch ild ren, 
fo r one reason: W ars ere a pun ishm ent fo r  m an's 
sins.

"M a n y  w a rn ings  have been g iven to  m ankind , 
m ino r chastisem ents, and they go about, like  
th e ir  ears are deafened, th e ir  eyes are b lind , end 
they  canno t see w h a t is fa s t com ing upon them .

PACIFYING THE ENEMY
"Y o u  m ust prey fo r  a ll o f the heads o f states. 

You m ust pray fo r  the  teachers w h o  have been 
fast d e filin g  th e  innocence o f young children.

'T h is  aura of m odern ism , pac ifism  —p ac ify ing  
th e  ene m y—fo r what?  The enemy has com e In to  
your coun try , th e  U n ited  States, w h ile  you w ere  
asleep. They do no t seek to  take  over by 
hum an m ethods o f m en. They have taken  over 
by com ing  th ro u g h  th e  back door w h ile  yo u r lea
ders w ere  asleep, o r th e ir  sp irits  had f lo w n  and 
they  w e re  ripe fo r  th e  In filtra tio n  o f eaten.

"M y  ch ild , th e  last t im e  We spoke to  you. We 
to ld  you th a t the re  w as e fa r greater message to  
be g iven to  m ankind. This is the message: THAT 
RUSSIA PLANS TO INVADE THE UNITED 
STATES W ITH MISSILES!

'T h e re  is m uch th a t you don 't k n o w . M y  poor 
ch ild ren, o r perhaps som e th in k  it  best th a t you 
d o n 't k n o w  w h a t is happening w ith in  your 
governm ents. M any o f the  new spapers and 
other m eans o f re lay ing th is  to  you have been 
silenced.

"B u t I. as yo u r M o ther, beg in tercess ion 
th ro u g h  Jesus to  th e  Eternal Father and th e  Holy 
G host to  spare you these terrib le  pun ishm ents. 
If there is a need fo r  m ore v ic tim  souls, le t them  
be satis fied  to  k n o w  th a t they  have been warned.

"M y  ch ild . I k n o w  th is  has been a com p le te  
shock to  you, bu t th is  message m ust go  th ro u g h 
ou t the  w o rld . A w aken  those w ho  eleep before  it  
is too  late.

"M y  ch ild , you w ill take now  th ree  p h o to 

graphs Bu t no t one w o rd  m ust be said o f these 
pho tographs You m ay look at them , bu t speak 
no t o f th e ir  co n te n t."
IPeuael

Veronica apeak# to her secretary Ann 
Ferguson at the March 26, 1988 Vigil before 
the message that night.

BLACKENED BODIES
Veronica —I see a road. The road looks very 

familiar. It's—oh. it's Long Island. And I see everyone 
running. I feel like I'm on the road with them, too, 
running. And I'm saying to a woman who passes, 
"What's the manor? What's the maner?” And she 
says, "W arheads! Warheads! Lookl" And I looked 
back as I was running with her to see what she was 
looking at, and—oh, my God! I never saw blackened 
bodies before. (Veronica gasps end speaks haltingly) 
It, h—the skin is just—I can't even tell if they're girls or 
men or anything; the skin's been blackened, and 
there's a great part of this body...has melted from the 
heat.

O ur Lady—"T e rro r shall g rip  th e  na tion . I have 
tr ie d  to  w a rn  you. M y children, th a t th e  Un ited 
S tates Is as like  th e  eagle p lucked  bare by its 
enemies, p lucked bare by m isrepresenta tion , 
p lucked bere by t in .  Your co u n try  is very s ick. 
M y ch ildren.

"Y o u  ask Me, M y ch ild , w h y  th is  canno t be 
stopped? You m ust n o w  tru s t in  M y Son, Jesus. 
A nd  w hen  you becom e a ffr ig h te d , you w ill eey: 
M y Jesus, m y confidence!

"Yes, M y ch ild , no w a r has ever m ade a p re tty  
p ic ture .

"W e  do no t stress anyth ing  th a t cou ld  be called 
p o lit ica l, M y ch ild  and M y ch ild ren. By no means 
Is th is  as h  is m eant to  be. By no means! I w ish  
to  e la n  you all to  w h a t i t  com ing  upon you. And 
w hen  ft happens you w ill k n o w  th a t to o  fe w  
cared, to o  fe w  fa iled ...to  team  a lesson fro m  th e ir 
past; to o  fe w  do no t give o ffe rings  o f a tonem ent 
to  th e  Eternal Father.

"The re  is a balance n o w  being held above you. 
It fa lls —th e  balance fa lls  heavily to  th e  le ft. But 
w h en  th a t is evened out. you w i ll k n o w  and 
understand th is  message.

"M y  ch ild , continue n o w  w ith  yo u r prayers o f 
e tonem snt. I have m uch to  d iscourse w ith  you, 
bu t th a t w ill be la ter.

"Y o u  w ill take  now  th ree  pho tographs and 
reed them  w e ll, bu t do n o t speak ou tw a rd ly  
ebou t them .”
(Pause)

Veronica —All ebout the trees there is a deep, hazy 
but beautiful pink glow. Now directly up above Our 
Lady's statue, Jesus is coming forward. He's by 
Himself now; I don't know where Our Blessed Mother 
went to. But Jesus is coming forward, and He's 
standing about—oh, sixteen feet above Our Lady's 
statue. He has a very —it's not a serene took, but e 
very hurt and serious took on His countenance—as 
Our Lady would say, on His countenance.

Now Jesus is looking about. And He's come now 
quite a distance down over Our Lady's statue, end 
He's touching the first finger to His lips.

Jesus —"M y  ch ild  and M y ch ild ren , I realize

INSTAN TANEO US CURE FROM SPINAL MENINGITIS
January 27,1963

Dear Veronica,
On Saturday, Nov. 27th, 1962. my w ve rvm on th  old grandson 

was adm itted to  St. Joaaph i  Moaprtai w ith  a 106 degree tem
pera lure He had contracted tp<na! meningitis, end w a* given 
vary tattle hope lo r  survival. A fter a aeven-mmute seizure, the 
doctor told my daughter June and her huebend T im  that he 
w ould probably have bram damega, be Wind, or deaf, H he sur
vived the feat lony-e ight hours 

The follow ing morning, l gave my daughter the "O ur Lady of 
the Rose*" medal and asked her to  pm it on her eon. David. 
Well, he waa only allowed to  wear a d»per, *o aha p*nned the 
medal over hi* crib Veronica David started to  improve at once 
He w a* released from  the hospital on Dec. 8th. the feast o f the 
Immaculate Conception He «  now in perfect health 

I know Our Lady placed our petition* at the feet o f Her Son 
B.K . Saddlebrook NJ

th a t th is  has been •  great shock to  you a ll to  
kn o w  w h a t is happening end w h e t is fast com ing 
upon you. If W# cou ld  We w o u ld  spare you in 
th is  sm otiona ! crisis tn d  su ffe ring  w h en  you hear 
th is  message However, it  is a fee t th a t you 
cannot rem ain in the  darkness and no t know ing  
the  seriousness o f Our messages to  you If you 
had accepted the  Message fro m  Heaven, as 
g iven fro m  M y M o th e r to  m any o ther seers in the  
w o rld , you w o u ld  not have reached th is  p o in t In 
the  h is to ry  o f your country.

"Yes. M y ch ild  and M y ch ild ren , the w o rld  now  
is being prepared by the  Bear and w ill face a 
c ruc ib le  o f su ffe ring . As M y M o th e r h a t to ld  you 
before, i w i l l repeat again: There w i ll be m ino r 
chastisem ents, and then  w ill com e the greet 
W arning and the  greateat o f chastisem ent, a 
Chastisem ent such aa has never been eeen 
before in your nation  o r the  nations o f the  w o rld  
and w e  prey w ill never then  be seen again. H o w 
ever. only a fe w  w ill be le ft.

"Y ou . M y child , w i l l con tin ue  to  see th a t the  
M essage goes ou t to  all m ankind . I ask you to  
pu t aside all your d iffe rences am ong you. fo r  to  
un ite  is to  stand, to  d iv ide  is to  fe ll. Therefore, 
you w ill have to  no t w id e n  the  w edge  bu t cioee it 
up. You m ay ponder upon th a t. M y ch ild , and I 
am  certa in  th a t you w i ll understand as I speak to  
you w h a t you are to  do. You w i ll m ake your ow n 
ju dgm en t o f w h ich  is m ost im po rtan t: to  pu ll 
th ro ugh  one soul w h o  does n o t have th e  grace at 
th is  tim e  to  com a in on his ow n, o r  to  cast asids 
and start chasing like  rabb its , as M y M o th s r said 
to  you. th ings th a t are im m ate ria l and unneces
sary w ith in  the  c irc le  o f ligh t.

"M y  ch ild  and ch ild ren , the re  w i ll be a great 
Chastisem ent, bu t th is  w ill co inc ide  w ith  the 
a rriva l o f the  Ball o f Redem ption  and the  Th ird  
W orld  War.

RUSSIA TO USE M ANPOW ER OF CHINA
"Russia w ill also u tilize  th e  m anpow er of 

China as they m ake th e ir  th ru s t fo rw a rd .
" I  realize. M y ch ild , th a t th is  massage has a 

great em otiona l im pact upon you. Do no t be 
afeered.

"666- t h e  days o f su ffe ring  —are at hand: 6 is 
fo r  the  six  w h o  are com ing ; 6 is fo r  the  s ix  days of 
su ffe ring ; and 6 is fo r  those w h o  w ill be sent back 
to  h e ll—666, the  m a jo r o f fo rces fro m  ha ll led by 
satan.

"M y  ch ild , you w ill taka  one  m ore eat o f p h o to 
graphs. and th is  w ill pu t in p r in t to r  you an ad
d itio n a l b it o f know led ge  w h ich  cannot be g iven 
p u b lic ly  a t th is  tim e . Guerd it  w e ll. M y ch ild , and 
do no t succum b to  your nature  o f never revealing 
a secret, w h ich  is soon revealed. You m ust be 
very care fu l, fo r  you do no t understand the  
danger about you n o w  th a t you  have received 
th is  message.

"P rey. M y ch ild  and M y ch ild ren , o ften . Pray 
fo r  those w h o  do no t have the  ligh t, and they also 
w ill receive the  lig h t because o f th e  graces tha t 
you have gathered fo r  th e m ."

Veronica -  Jesus is now extending His hand, Uke 
this, and making tha sign of the cross: In the name of 
the Father, and of tha Son, and of tha Holy Ghost

Jesus—" I  b la s t you all. M y ch ild ren , and a ll o f 
those know n  as M arian w o rke rs  th ro u g h o u t the 
w o rld . It  w ill be th ro u g h  M y M o th e r's  In te rces
sion fo r  you all th a t on ly  a fe w  w ill die. And only 
a fe w  w ill be saved. Bu t then. M y ch ild  and M y 
children, w ill you kn o w  and have th e  answ er fo r 
ail m ank in d ."

Veronica— I see now the sky is becoming quite 
lighted. On our right side, there's s huge ball It looks 
like the type of a ball that has printing on it. something 
that you'd use in school (Veronica chuckles). But no, 
Our Lady said it’s a whimsical bait; however, the story 
It tells is not to make you glad but aad. My child

There is • crucifix, a cross—no, noi a crucifix, a 
cross above the ball. And now I see flames shooting 
out from under the ball. Oh! Flame* are shooting 
higher and higher, it looks tike a world on fire, i can 
hear people running. They're screaming. Something 
terrible has happened. The world will be aflame,

Jesus —"C o n tin u e  now . M y ch ild  end M y c h il
dren. w ith  your prayers o f a tonem ent. They ere 
sore ly  needed."

Upcoming Vigils fo r  1983 are as follows 
May 11. May 21, May 28t*June 4. June 9, June 
18. July 1. July 15. July 25. August 5, August 
13. August 20. September 7. September 14, 
September 28. October 1 and October 6. The 
Vigils are held from  8: SO to  JJ.SO PM

* * *
Veronica has also been instructed to hold a Holy 

Hour on Sunday in the intentions of the Holy Father 
and to# all clergy The Holy Hour is heW ai 1030 
each Sunday morning at the Vatican Pavil*on *rte 

For an etfomnetion, and for a calendar of upcoming 
Vigfts wme direct* to OUR LADY OF THE BOSKS 
SHRINE. f».0 SO X 62- BAYSIDE. NY 11361







Robert Goulet:

Full o f  vim  and  velour

G o u let in the m ovie  classic, 
" U nderground"

From time to time, THE PLAGUE like to honor the finest perfor
mers in show business. In past years, NYU's funniest humor 
magazine has devoted its pages to the likes of such talents as Larry 
"Bud" Melman and William Demarest (Photocopies available. 
Please send request, along with a $10 check to handle postage and 
beer, to THE PLAGUE, 21 Washington PL, NYC 10003). The follow
ing tribute is to one o f the world's great singers, Mr. Robert Goulet.

Robert Goulet was born on the twenty-second of November, in the 
year of our Lord nineteen hundred and thirty-three, in the small Mas
sachusetts town of Lawrence. It's said that young Robert used to like to 
laugh and play, and he was very intelligent as a child.

Joseph and Jeanette Goulet, his proud French-Canadian parents, loved 
their only son as if he were the only thing they had in the world. "How 
important he will be someday," his parents must have thought, as they 
smiled down upon him in the maternity ward. It was the great showman 
Edward Sullivan who once said that "young Goulet inherited (his) gracious
ness, modesty, his magnificent voice and his looks from his parents."

Jeanette recalls her son at age three, when he blacked out his face and 
imitated Al Jolson. Today some may call this racist, but then it was o.k. 
He was obviously destined to sing, and further proved it at age 11, when 
two nuns grabbed him by the hair and rehearsed him for a church solo.

Could he do it? Would he really be able to stand in front of that crowd 
of churchgoers and burst into a glorious solo of "Lead Kindly Light?" Of 
course he could. And he did. A piece of cake for the child prodigy. "I am 
proud of you son," remarked his father on that important day. And it 
wouldn't be long before we would all be proud of him, too.

Unfortunately, tradegy struck the Goulet household when the lad was 
but 14 years of age. Joseph was ill, and it was becoming painfully clear 
that things would never quite be the same. "God gave you a voice," said 
the elder Goulet, his voice fading, "you must sing." Robert listened care
fully to the words, and realized he now had a duty to honor his father's 
dying request.

How ironic that death had to pass before the birth of Robert Goulet, 
the Singer, could take place. But life is full of mysteries, and we can only 
try to understand how the world works.

1950. The world is through with war, and Americans are enjoying a 
prosperity that allows them more leisure time. A new star is needed, and 
those in the know are in Edmonton listening to the Alberta Symphony 
Orchestra. There, a handsome newcomer named Robert Goulet is making 
his first professional appearance.

After the summer of 1950, there was a new star firmly planted in the 
galaxy of show business.
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Man Among Men
There was a brief stint as disc jockey on Edmonton Station CKUA, but 

Mr. Goulet, conscientious as he is, knew that his education was foremost. 
Before embarking on a professional career, he saw to it that he finished 
high school. A fine student, he was awarded a singing scholarship (no 
surprise to anyone) to the Conservatory of Music, University of Ontario 
at Toronto. Upon leaving for the conservatory, his mother is said to have 
remarked, "You have always been a good boy so I know that you will 
work hard and develop your voice as your father would have wanted."

Mr. Goulet spent the 1950s busily working and perfecting his craft. No 
Friday nights wasted at the sock-hops for him. He even tried to make it 
in the cold harsh world of New York City in the winter of 54-55, but 
could only find part-time work selling stationery in a department store. 
He has said of that time: "I decided to try my luck in New York. I was a 
struggling idiot; I lived in a roach-infested den with an actor friend for 
months—it was terrible—no radio, no television—and there was days 
when I got by on one meal."

But things eventually looked up, and the dark cloud sailed from over 
his head. He served as the ideal host of "General Electric Showtime" on 
CBS-TV; and it was obvious that something really big was going to happen.

That "something" was the role of Lancelot in Lerner & Lowe's immortal 
classic, Camelot. December the third, nineteen hundred and sixty, opening 
night, is a day that will live on in infamy. Richard Burton and Julie Andrews 
were lost behind his demanding presence, as he sang the showstopping 
ballad, "If Ever I Would Leave You." Each night, Goulet would leave his 
audiences yelling for more. And each time that he passed the department 
store where he had worked in New York, he no doubt sympathized with 
the clerks inside.

Nineteen hundred and sixty-two marked a special year for Mr. Goulet. 
Just a little over ten years after his deubt, he received a Grammy Award 
for best new artist. His family was particularly pleased, and congratulatory 
telegrams poured in from all over the country.

When you're hot, you're hot, and UPA chose Mr. Goulet to be in his 
first motion picture, "Gay Puree." Though the full-length animated film 
only featured his voice, he lent his suave and sophisticated manner splen
didly to "Jean Tom," the cartoon cat. Because of his obvious talent for 
movies, it is no wonder he was chosen for roles in such blockbuster 
movies as "Honeymoon Hotel (1963)'' and "I'd Rather Be Rich (1964).''

Unfortunately, VCRs were not around in 1964, when CBS-TV presented 
the monumental and succinctly-titled special, "An Hour With Robert 
Goulet." Likewise, viewers lucky enough to have a good memory will 
recall his brilliant dramatic performance in "Operation Grief," a Kraft 
Suspense Theater production. And let's not forget "Blue Light," a superb 
but short-lived series on ABC-TV that starred Mr. Goulet and failed only

G o u let: dashing, as always

Ex-w ife C aro l Law rence: Pig
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because it aired opposite "The Beverly Hillbillies."
Television was amusing for Mr. Goulet, but his heart, of course, was 

really set on Broadway. Nineteen Hundred and sixty-eight was a monu
mental year in theatre, because that was the year in which he was awarded 
a Tony Award for his work in Kandor & Ebb's immortal classic, "The 
Happy Time." Once again, his family was particularly pleased, and con
gratulatory telegrams poured in from all over the country.

Fans already knew that theatre was his true forte, since they had seen 
him shine on TV in Lerner & Loewe's immortal classic "Brigadoon (1966)" 
and Rodgers and Hammerstein's immortal classic "Carousel (1967)."

Somehow, the busy showman has always found time to pursue one of 
the most illustrious recording careers in the business. Fans could not 
believe their ears when his first album, "Always You," took over the music 
scene. An early album, "My Love, Forgive Me" was a phenomenal chart- 
buster that earned him a gold record in 1966.

And the only thing better than listening to a Robert Goulet album is 
seeing the man perform live! He has sold-out such locales as the Persian 
Room, the Blue Room, The Flamingo, Deauville, and the Cocoanut Grove, 
and played an unprecedented 39 week engagement at the Dunes Hotel 
in Las Vegas in 1982. A tender side of Mr. Goulet explains why it is so 
important to him that he do live concerts: "When you're up on stage, 
there's a distance between you and your audience. But when you're on 
the floor among people, they become more active participants, rather 
than observers. I feel much more at home with them, and I believe, they 
feel the same way too."

His warmth has endeared him to Princess Alexandra and the Earl of 
Litchfield, for whom he performed a command performance at the turn 
of the seventh decade. He has also had the honor of performing at the 
White House for Lyndon B. Johnson, Richard Nixon, and Ronald Reagan, 
and witnesses say he was never the least bit nervous. Imagine having to 
sing in front of the President of the United States of America!

In recent years, his career has proved stronger than it ever was. He had 
a successful world tour in 1983, and Las Vegas has proclaimed his birthday 
"Robert Goulet Day." As if that's not enough, he was also once declared 
"Entertainer of the Year" in Las Vegas. In the words of Mr. Francis Albert 
Sinatra (even though he was talking about New York, the expression could 
apply): "If you can make it there, you'll make it anywhere."

His television work in recent years has included: "Matt Houston," "The 
Golden Globe Award Presentations," "Fantasy Island," "Life's Most Em- 
barassing Moments," and "All Hands on Deck for Bob Hope's All-Star 
Birthday Party at Annapolis."

Fans lucky enough to get a hold of tickets last summer were treated to 
a brilliant performance by Mr. Goulet as Emile de Becque in a roadshow 
production of "South Pacific." Scintillating Barbara "I Dream of Jeannie" 
Eden played opposite him in the role of Ensign Nellie Forbush, and it was 
quite exciting for males in the audience to see her large ass wrapped in 
a soaking pair of tight shorts during the charming number, "I'm Gonna 
Wash That Man Right Outta My Hair." It's a wonder how Mr. Goulet was 
able to contain himself in the company of such a seductress.

But that's the kind of guy he is. Always a gentleman, always special. 
Much of his work lately is devoted to worthy causes. He is a timeless, 
generous performer, who is always there to lend a hand when help is 
needed. Anyone who has seen his work on telethons will know he is a 
man of great courage, warmth, and compassion.

Robert Goulet. A man among men.

Beverly H illb illies : S tiff 
com petition

G o u let in Brigadoon

Eden: Large w e t ass
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What the Critics Have lo  >§ay
— "Robert Goulet. There ain't nobody like him, anywhere. He is 
the perfect pop singer. . .Goulet is a burst, or rather one long blast, 
of unbridled singing power that bears the push of several freight 
trains moving down the track at full throttle."— acritic

— "stirring resonance of Goulet's singing" —Herald Tribune

— "fine voice and dashing figure" — Newsweek

— "Here really is a brand new, handsome, robust young singing 
star with a fine big stage-size voice containing great range in its 
color, timbre and style." —Journal American

— "Canada's first matinee idol"— a newspaper reviewer

— "his moustache" —New York Voice
A critic

&infiens who Robert Goulet Admires
— Steve Lawrence: for "his charm and tremendous sparkle"
— Eydie Corme: for "her technical virtuosity"
— Mel Torme: for "his great jazz feeling"

— Frank Sinatra: for "his huge emotional output"

"I admire them all for their ability to sing a lyric — and because 
they have soul. In an age when too many singers haven't the 
slightest idea of the meaning of the words, I'd like to stress the 
lyrics more— and if the voice is there, fine."

—Robert Goulet

Robert Goulet Discography (Partial)
1) Always You/Columbia/CS8476/CL1676
2) Two O f Us/Columbia/CS8626/CL1826
3) Sincerely Yours/Columbia/CS8731/CL1931
4) The Wonderful World of Love/Columbia/CS8793/CL1993
5) Robert Goulet In Person/Columbia/CS8888/CL2088
6) Without You/Columbia/CS9000
7) My Love Forgive Me/Columbia/CS9096/CL2296
8) Begin To Love/Columbia/CS9142
9) Summer Sounds/Columbia/CS9180
10) Robert Goulet On Broadway/Columbia/CS9218/CL2418
11) I Remember You/Columbia/CS9282/CL2482
12) Traveling On: Robert Goulet on Tour/Columbia/CS9341/ 
CL2541
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One of Robert Goulet’s Favorite Jokes 
Cas told on Labor Day Telethon, 1985J

"Uh, I've gotta tell you this story, if I may, I've told this before. 
You know, Wayne and I are good friends, getting back to Wayne 
Newton, and, uh, one night I happened to mention his name on 
the floor during a performance and people started to applaud and 
I said to the audience, excuse me, when you first heard Wayne 
Newton sing, did you think he was a girl? Huh? Yeah, so did I. 
(nervous audience laughter) He's worked hard. Weights, Vitamin 
pills. Now when he sings, he sounds like a woman! (loud audience 
laughter, followed by applause) I told that story, and he got even 
with me the next night he was on in his show and he said Robert 
Coulet told me that story. And he said he came backstage to see 
me and he was crying, he'd cut himself shaving, and his legs were 
still bleeding, (audience laughter) I think they want me to sing. I 
don't know (giggle), I think I'd better, (he sings magnificent rendition 
of "She Believes In Me")

G o u le t shares a laugh w ith  fo h n  Davidson
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“O de to Bob”
Who was that man in "Camelot?"
Who stole my heart and smiled a loti1 
Who was that man who taught me love? 
Who gave me faith in Cod above?
Who was that man, I ask you now?
Who was that man, who taught me how? 
Who was that man who won me over?
And showed me what is meant by lover?
I ask you now, who is that man?
I ask you now, what is his plan?
Where does he get that special power?
To turn each weed into a flower?
And sing each song with so much love 
With a voice that sails on wings of a dove 
I'll tell you now, if you don't yet know 
Who is that man that I love so 
His name, of course, is Bob Coulet 
And someday I'll cook him a souffle!
— By Jeannie Cold, President of L.l. chapter 

of the Robert Coulet Fan Club.

fifing-Robert. Goulet .to. NYU!
YES! I want the NYU Program Board Concert Series to present 

ROBERT GOULET at the Eisner & Lubin Auditorium, ideally, the 
Event would be on November 22, to coincide with his birthday, 
but I would settle for somewhere near that date. Also, if it would

L.l. chapter

be too expensive to feature Mr. Goulet in concert, then the Lecture 
Committee could arrange to have him speak for an hour or so. If 
Mr. Goulet is not brought to NYU to sing or lecture, I intend to 
boycott all future NYU Program Board events. Thank you.

Mail To: NYU Program Board 
566 LaGuardia PI.
NYC 10003
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Did you know that, according to Robert Scholes, “The activities of readers and 
spectators in the face of artistic or recreational texts involve both a passive or auto
matic translation of semiotic conventions into intelligible elements and an active or 
interpretive rearrangement of textual signs into significant structures?”

You probably didn’t—until you read it in The Plague, NYU’s magazine of’ quality 
and distinction. Sure, you can learn a lot by reading The Plague, but by joining the 
staff of The Plague, you can both learn and teach.

The Plague is the only magazine at NYU and it is written, illustrated, produced and 
managed entirely by NYU students. If you are committed to a serious exploration of 
the human condition through satire, would like to acquire valuable magazine pro
duction experience or are simply attracted by the opportunity to bore your class
mates by publishing the long quotations of obscure intellectuals, contact us today. 
Visit our office in Room 403-404 of the Student Activities Annex, 21 Washington 
Place. If you’d prefer to phone us, our number is 598-7920 NYU extension X4046. 
You can leave us a note in mailbox #80 at the previously mentioned address.

The Plague — humorous discourse for the discerning reader.

PLAGUE
598-792q/|


